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Die Vogel

Braunfes

Cagliari
This amazing work had never before been performed in Italy and it was again Cagliari, in the
best of traditions, to introduce such a novelty.
Braunfels describes his opera, compased between 1913and 1919as ein lyrisch- phartastiches
Sqpel, and, considering the enlightened intellecdual and musicd context in which the composer
had lived urtil that moment and looking badk to his musica heritage ( even as far bad as Die
Zauberfl6te) it isin this spirit that it shoud be interpreted. Giancarlo Corbelli 's production
tended to give apdliticd slant (with speafic referenceto the war in Irag, now, in Italian opera
houses, pradically a diché). In Aristofanes original version d the story, which describes the
rappat between the individual and the state, thisis uppermost, but in Braunfels it is the human,
the ironic, the romantic and symbadlicd adventure which is given precedence.
Rich in mythological allusions, this operaremains an enigma, hovever. Isit (given the influence
of Freud at thetime) all adrean? Or does it represent the conflict between Goodand Evil,
between Inspiration and the Mundane, represented by the two mortals, Hoffegut and Ratefreund,
who set out on a metaphoricd journey seeking an escape from the vexations of their normal life
on Earth and arriving in the kingdom of birds, a Paradise of peace and love ruled over by
theWiedhog (the Hoopoe)? Hoff egut hopes to find true romance whil e Ratefreundis ambiti ous
for power and daminance. Ratefreund convinces the birds to buld their own city, midway
between eath and heaven, excluding the aanoying interference of the gods. The dty isbuilt,
Ratefreund becomes emperor and dctates law, and Hoff egut courts the Nachtigall in an
unsuccesdul attempt at an amorous romance. Then Prometheus (dressed in camouflage) warns
them that Zeusis only awaiting the right moment to intervene, which he does oonafterwards, in
the form of aviolent storm, destroying the dty and scattering its inhabitants. The birds sng a
hymn of praiseto Zeus whil e Ratefreund and Hoffegut find themselves on earth orce more;
Ratefreund, wnaffeded, takes up his normal existenceagain bu Hoffegut (Braunfels himself?) is
a dhanged man, enriched by his mystical experience.
The different levels of the protagonists - human, bird, god - are indicated in the varied styles of
the music, interwoven in a score of great complexity, of which the thedre orchestra, condicted
by Roberto Abbado, gave an exemplary performance The voices of other contemporary
compasers, especially Strauss(Zerbinetta) and Wagner (Meistersinger) can be dearly deteded -
thisis Braunfels first period - and there ae passages of great beauty, espedally at the beginning
of the secndad in the scene between Hoffegut and the Nadhtigall, sung with incredible
virtuosity and lightnessby Katarzyna Dondalska. Lance Ryan tadkled the difficult tenor part of
Hoffegut with determination and Giorgio Surian was excdlent in the baritone part of the
ridiculous Ratefreund. The rest of the cat was made up d Markus Werba a Wiedho(d, Petri
Lindroaos as Prometheus and Annamaria Dell'Oste as the minxy ZaunschlUpfer(Wren). The
scenes and costumes, by Maurizio Balo, were disappantingly drab- amissed oppatunity here -
the birdsin blad with beaked masks, the Nadtigall in bladk with pink baa, whil e some stylised,
metalli c trees represented the bird kingdom. Sporadicdly falli ng stars lit up the night sky. In the
newly built city Ratefreundislikened to Nero, and the flames of the burning city light up the
badkcloth.
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